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You ane part of cur Fartismere Drama Family: in oun family we have
expectalions. . .

*  ‘Believe ln each other

*  Support each other

*  Weareateam in dramn ‘all of us’

*  Cowntribute your ideas and opinions

*  Listen and value other people’s views

* understand that you may have differing opinions but that is you're right, however

* Always be mindful of other people’s feelings.

*  Be brave there is no wrong answer whewn Lt comes to creating, collaborate anod be adventurous

and ninovative.
* Do wnotput a cetling o the possibilities challenge yourself, be as creative as you can
* Beindependent, yet collaborative, use divergent thinking, make sure You use a growth mindset

and wost of all
*  Attend all lessons
o Attend all theatre shows
* Working together as a group is key, but this must mean that there is no ridicule
* Youwill all have strengths and weaknesses; You need to therefore support each other
* You will needl to vead tn front of each other, again support is crucial
*  Cowplete all homework for the deadline
*  Turn up to rehearsals after school and during Lunch breaks

* When tor Your peers are talking, you're not, when yow've talking 'm not and nor are You're

peers, ey to working well together and getting a good grade Ls mutual respect

*  Bveryone is entitled to thelr opinlon; You listen and then You can give your own



COMDONENTS

Component 1: Devising (*Component Code: 9DR0O/S01)

Coursework
FO0% of the gualification
S0 marks

Content overwview

= Dewvise an original performance piece.

e Use one key extract from a performanoes text and a theatre practitioner as stimuli.
= Centre choice of text and practitioner.

= Performer or designer routes awvailable.

Assessment overwvieww

= AD1, AO2 and AO04 are assessed.

= Internally assessed and externally moderated.

= There are two parts to the assessment:

1) a portfolio (&0 marks, 40 marks assessing AO01 and 20 marks assessing AQO4)

o the portfolio submission recommendations are:
— can be handwritten/typed evidence between 2500-3000 words or recorded/verbal
evidence between 12-14 minutes or
— can be a combination of handwritten/typed evidence (between 1250-1500 words)
and recorded/verbal evidence {(between 6—7 minutes).
2) the devised performance/design realisation (20 marks, assessing AQO2).

T a natstiell:

Owne deviseo performance from a stimulus (the some as
GCSE-except the stimulus s a play) under the influence of a
practitioner

- Practical = 10% of Your grade 20/20 marks

- Theory portfolio = 20% of Your grade 60/80 marks

- Portfolio is Like the one you did at GCSE but its 2500~
3000 words and must tnclude kinowledge and tnfluence
of Your practitioner

These will be assessed bg e and moderated bg Edexcel




Component 2: Text in Performance (*Component Code: SDRO/02)

Coursework
20% of the qualification
60 marks

Content overview
= A group performance/design realisation of one key extract from a performance text.

= A monologue or duoclogue performance/design realisation from one key extract from a
different performance text.

« Centre choice of performance texts.

Assessment overview

« ADZ2 is assessed.

= Externally assessed by a visiting examiner.

= Group performance/design realisation: worth 36 marks.

= Monologue or duclogue/design realisation: worth 24 marks.

T a natstiell:

- A wmonologue or a duologue 40% of C2 24/60 marks
- A group seripted performance 60% of C2 26/60 marks
- Assessed by an external examiner Ln the Spring term




Component 3: Theatre Maksr=s in Practice [ *FPaper Code: SDROS O3]

HWritfen axsmirration: 2 howrrs S0 orednoe e
S0 ol B crouralifieails o
B0 mrarks

Content osers e
Liwe theatre evaluation — choice of perfarrmancs.

= Praclical explaration amnd study afl & coampletse performanc:s text — asCcusSing on how s
can e realised Tar performmanse.

= Practical ezpksration amnd interpretaticn of anothsr oomplete performances ek, in light
af & cdhvwsan theaatre practitionser — Oousing am hos this Ext oould be reimagined for &
EibEmparary audiencs.

Centre choice ol 15 p-errunnanr:e xS From Ewa lists on the mext Eage.
Choice of sight practitioners,

Bsge s meert o ere i esw

Section #: Live Theatre Evaluation
20 rmarks, Esgeggimeg Ol

= Students ansSwer one exbended regpors queston frorm a chbadce of Desd reguiring herm to
analyse and evaluate a live theagtre perforrmmances sy have Seem.

= Students are agllowsd Ta bring in hesakres avaluation motes of up 0O & rmaxirmum of
S0 words.

Section B: Page o Stage: Realisirsg a Performances Text

& 356 marks, esgeggjing H0F

= Students answer Two exteanded responss guestions based on an unsSsen eExtract From the
performances taxt they have studied.

= Students will dermonstrate o they, as theatres makers, intend 0o realise the extrack in
performmance.,

Students angswer froemn the pergpective ol 8 perforrmer and a degignss.

« Perfarmance texts far this section are not allowead in the examination as the extracts will
be provided.

Section C: Interpreting a8 Performances Text

= 24 rharks, essessing D3,

Students will ansvwer orne SubErded regpdanSss queStan from 8 chdece of Dwd Based om an
wresesn named ssction From their chosen performamnce el

= Students will dermsestrate owe their re-irmagined productiosn ooncspl will communicats
eEas O B CONTEMparary Sudemnoes.

= Students will also nesd o oubliress o Dhe wssrk of their dhsosen thaatre practitioner has
imfussrsced thair overall prodection concept and demonsbrate an awareness of the
performances taxt in its originel performancs oonditions .

= Students must take in clean ospies of their performancs texts for this secticm, Bul no
obfifser prinbad mmatsrimbs.

T a watohell:

- SECTION A -1 QUESTION ON THE LIVE THEATRE
REVIEW BASED FROM A SHOW (Like GCSE- 20 marks)

- SECTIONB - 2 QUESTIONS ON ERQRUUS (B6 marks)

- SECTION C~ 1 QUESTION ON WOYZECK (24 marks)




How to Survive Drama A — Level

10 Growlh Mindsel Siaiamaniaz

|
o> S What can 1 say +o myself ?
L
INSTEAD OF: TRY THINKING:
T'm not geod at this. OQO\vhat am 1 m'-sx-hg?
I'm awesome ot +his. €D T~ on the right track.
£ give up. 6]:“ use some of the strategies we've learned.
This is too hard. OTh'us may take some time and effort.
T cant make this any better. @ T can alwajg improve so TN keep ‘hj'mj.
L just can't do Math. G I'm gping to train my brain in Ma+h.
T made o mistake @D Mistakes help me to learn better

She's 50 smart. T will never be that smart. 0 Tm joing +o F&jure out how she does 1t
[4' ood enou al Lv‘”"‘v?"; '\\ T reallu mu best e o

Plan “A” didnt work. (2 Good +hing +he alphabet has 25 more letters!

(Orijrna\ source unknown) @S‘jlvvtad(ACk‘WOr'“’)

Get ahead with the reading texts!

1. AN ACTOR PREPARES- Constantin Stanislavski
2. The Complete Stanislavsky Toolkit by Bella Merlin
3. The Complete Brecht Toolkit- by Stephen Unwin

(No need to but these texts they are available from libraries)

See as much live theatre as possible! You could:

Sign up to mousetrap C145 to get £5 tickets to West End Shows!

Sign up to the National Theatre Entry Pass to get £5 tickets!

Sign up to young Barbican for £5 theatre tickets

Sign up to RSC Key to get £5 Shakespeare shows — you can also opt to stand
at the Globe for just £5

Open air theatre BREEZE — gives you £10 tickets

Young Vic give you £10 tickets if you are under 26!

P wnNPRE

o »



7. Donmar Warehouse Young Free — FREE TICKETS TO THEATRE SHOWS — NO
CATCH! Sign up to them.

8. Hampstead downstairs club £5 tickets — sign up

9. Almeida Theatre does £5 tickets for those under 25, use the UNDER25 code

10. Tricycle Theatre £10 tickets

11. Sign up to Digital theatre and watch plays for free (Read terms and
conditions).

12. The National Theatre and the Globe theatre are showing numerous shows
online for free- log into their websites for further info.

WEST END ls GREAT! BUT | These shows make tdens
easy to veplicate and have some stumniing work! They
arve also super cheap so You can see a new show every
weekend Uf You wanted!

Advice from previous students:

“Be confident and ready to try new
things, make sure you throw yourself
into everything asked of you, even if

it’s out of your comfort zone”

“Never give up. Drama is a very hard subject, but

I've learned that being determined is the best way

forward. Work with each other. Do not be afraid
of teamwork because you'll need to embrace it

fully and it can be so rewarding"

“Make sure that everything is organized
into different sections of your folder. Keep
EVERY exam you do because it will help
towards your progress... HAVE FUN!”




4  Opportunities to work with the community

and professionals
4+ Autumn Workshops TBC:

ﬁ

SPENDID

PRebucTioNS

Take part in any workshops that you can over the summer break.
Contact theatres local to you to see what they have on
offer.

Planned theatre trips:

DIRECT FROM THE WEST END

COME
FRM
AWAY

THE AWARD-WINNING MUSICAL
THAY WHLCOMES THE WORLD

A TRULY SCRUMPTIOUS NEW PRODUCTION

HITTYCHITT)

STARRING

ADAM GARCIA
ACUS POTTS




Now, your first assignment!

Below is a list of Practitioners, it will be useful for you to know

who these people/companies are and how they influence your

work. E.g. Brecht likes to use Placards in his work so you might
use them as well.

Peter | Constantin | Punchdrunk| Rudolph | Complicite
Brooke |Stanislvaski Laban

Bertold Steven Joan Frantic Artaud
Brecht Berkoff | Littlewood |Assembly

| would like you to complete the following questions and
activities based on the methodologies of

Constantin Stanislavski:

What is a practitioner?

What is the difference between style/genre?

What style does this practitioner use?

Create a presentation on this Practitioner

Create a workshop of 10 minutes which you will lead, to explore how this
practitioner works

6. Extension task- If you have time, repeat the task focussing on the work of
Brecht.

LA LN R

This is due the FIRST LESSON BACK in September 2024. Any questions please do
not hesitate to contact me jda@hartismere.com




